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CHARACTERS 
 

 
OLYMPE  De Gouges –  

badass activist playwright  
and feminist. Theatre nerd,  

excitable, passionate, a showman. 
Widowed and never married 

To ensure her personal freedom. 38 
 
 
CHARLOTTE Corday –  
badass country girl and assassin. 25 
Very serious, hardened by righteousness, 
Never been kissed. Has a pocket watch she keeps checking.  
Also plays FRATERNITE in a mask. 
 

MARIE Antoinette –  
pretty badass but fascinating 

 former queen of France.  
Bubbly, graceful, opinionated, 

Totally unaware,  
unintentionally rude,  
and oddly prescient.  

Never had a real friend, 38. 
Also plays FRATERNITE in a mask. 

 
 
MARIANNE Angelle 
– A badass black woman in Paris. 
She is from the Caribbean, a free woman, 
A spy working with her husband, Vincent 
Tough, classy, vigilant, the sanest one of them all. 30s 
 

 
 
 

Developed at The Bay Area Playwrights Festival 2015 
Premiered at Cincinnati Playhouse in the Park 2016 
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Dramaturgy Site:  
TheRevolutionists.tumblr.com 

 
SETTING: 

Paris, The Reign of Terror (1793) 
A safe place, a study, a prison cell, the Tribunal. 
Then the scaffold. 
 
 

PUNCTUATION AS RHYTHM PRIMER: 
 
( - )   hyphens at the end of a sentence are cut-offs by the following line. 
( - )   within a sentence are a self cut-offs, an acceleration into the next thought. 
(…)   ellipses at the end of a sentence are trails off, unsure of what’s next. 
(breath)    is a small, personal pause 
(pause)     is a shared pause of average duration 
(beat)   is a longer pause in which a personal change or revelation happens 
(Silence)    is an intentionally wielded quiet, a line without words.  
[[ ---]] the lines inside of double brackets are what the speaker would have said  
 

 
LEVELS OF INTENSITY INDICATED BY DIALOGUE FONT: 

 
Italics are more intense that not. 

ALL CAPS ARE VERY INTENSE. 
ALL CAPS AND ITALICS ARE THE MOST INTENSE. 

 
NOTES on the PLAY: 

 
The play is mostly a comedy. 
 
The play is based on real women, real transcripts, and real executions. 
 
But remember it’s a comedy. 
 
The play runs with a seamlessness that necessitates less-realistic sets.  
 
FRATERNITE is an almost comedia presence, a stock character of a bad guy, masked. 
 
In the end, the entire play is in Olympe’s mind as she walks up the stairs, onto the 
scaffold, and to her death.  

 
The SONG: 

 
Simple, ethereal, true. The final chorus might build into a titanic thing.  
Lyrics and melody by the playwright. 


